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Dimensions:

Pendant structure (incl. harness), closed: 4.5 x 4.25 x 2” (11.4 x 10.8 x 5cm)
Pendant structure (incl. harness), open: 6.5 x 4.25 x 1” (16.5 x 10.8 x 2.5cm)

Chain: 56.5” (143.5cm)

Book, closed (w/clasp): 1.6 x 2.25 x .8” (4 x 5.7 x 2cm)
Pages, approx: 1.5 x 1.3 x .1” (3.8 x 3.3 x .25cm)

Chain from enclosure to book: 18” (45.6cm)

Stand: 5.75 x 3.25 x 3.25” (14.6 x 8.2 x 8.2cm)

b

Materials:

Enclosure: 19th-century wooden stereoscope lens housing, 
brass, fresh water pearls, engraving, unearthed glass, labrador-
ites, steel key, 19th-century book end paper,  New Zealand 
paua shell, steel, mica, 16th-century illuminated manu-

script, pressed seaweed, harness element, soil.

Chain: Steel, brass, wood.

Book: 19th-century book cover fragments, un-
earthed brass Georgian fork, pocket watch wind-
ing crown, pearl, antique ivory, brass, 1920’s 
and contemporary linen thread, wax, gold 
leaf, 19th-century book end paper, feathers, 
18th & 19th-century engravings, pressed 
seaweed,  cicada wings, striated mica,  

paper, soil.

Chain from enclosure to book: An-
tique copper-plated steel, brass.

Stand: Brass, antique Indian 
candlestick holder, 1920’s linen 

thread, wax, velvet, soil.

There are junctures in a working artist’s career where a palpable shift can be 

felt; ideas and gestures that were disconnected and floating in the aether of 

the studio practice can suddenly home in and merge.  These moments are, in 

a creative sense, the perfect wave. Many of them over the years have washed 

over me, leaving me more with a feeling of heightened inspiration than any 

tangible benefit. 

Not so with The Great Wave of 2009 - I felt it coming with previous pieces 

this year, so it was met with the determination  to ride it all the way to shore. 

And so – cowabunga – for the last ten weeks I have danced with, struggled 

over and journeyed alongside this piece of wearable artwork. Much has been 

learned, and will be utilized henceforth, during the making of The Diary of an 

Antiquary. No fewer than three techniques employed here were new to me, 

so in a real way this piece has etched that perfect wave with its name. In its 

structural form it is truly a one-off work, an unrepeatable response to some 

very unique materials.

Perhaps most meaningful for me during this time is the fact that after 15 years 

of collecting and reveling in artists’ books, I found myself ready to try my 

hand at creating one myself from scratch. The experience was incredibly rich 

and full of wonder, and needless to say left me wanting more. Heartfelt thanks 

go out to the inspiring book artists Adele Outteridge and Daniel Essig, for 

their beautiful work and warm friendship over the years.

Where these threads, both real and metaphorical, will lead me in the coming 

months and years, I haven’t the slightest idea.  So with great gusto, I embrace 

the not-knowing.

Keith Lo Bue - 4 September 2009













































THE DIARY OF AN ANTIQUARY
is available for purchase from the artist

Price on Request
keith@lobue-art.com

All images and artwork
© Keith Lo Bue  2009

lobue-art.com

To view the step-by-step creation of this piece, please click on the links below:

http://keithlobue.blogspot.com/2009/08/diary-of-antiquary-part-1.html

http://keithlobue.blogspot.com/2009/08/diary-of-antiquary-part-2.html

http://keithlobue.blogspot.com/2009/08/diary-of-antiquary-part-3.html

http://keithlobue.blogspot.com/2009/09/diary-of-antiquary-part-4.html


